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Seasons greetings to all members of The Company of the Green Man! (560 of you as this e-newsletter goes to press!) This
is the eleventh edition of The Company of the Green Man e-newsletter. The wheel of the year turns and the Green Man
takes centre stage for this issue, but as always the traditional Jack-in-the-Green still manages to steal some of the
limelight before the seasons and the tables turn again for our Summer edition.

I am indebted to those members who have contributed to this e-newsletter. All contributions to the blog or e-newsletter
are always most welcome and very much appreciated. The blog remains our main source of communication between the twice
yearly e-newsletters and members may have noticed that I have been adding posts more regularly than ever this year. The
response to the blog has been fantastic and I’m very grateful for all the kind comments that I have received.

You can find our blog at: http://thecompanyofthegreenman.wordpress.com If you scroll down you will see a subscribe button
on the right hand side, if you subscribe you will receive an e-mail alert every time a new post is added.

A quick reminder that as a member you can purchase unlimited access to our Newsletter Archive for £15.95. As well as all
the e-newsletters the archive contains downloadable pdf copies of the 27 newsletters created by Ronald Miller between
1998 and 2005. Each current e-newsletter will be added to the archive after being accessible to members for 6 months. To
access the archive just go to our blog and click on the “How to access the Newsletter Archive” tab at the top.

And with Yuletide just around the corner remember that The Company of the Green Man’s very own Amazon Bookshop is a
quick and easy click away for all your Christmas Present requirements. I’ve decked the shelves in virtual tinsel and Holly and
if I could figure a way of offering visitors virtual egg nog and mulled cider I would. Just click on the bookshop page at the
top of the blog and the virtual smell of freshly printed pages will fill the air. Our bespoke bookshop is packed with books
related to the Green Man, the Traditional Jack-in-the-Green and other related titles. If you buy your green man books via
our Amazon Book Shop you pay nothing extra but a small referral fee may go towards the Company of the Green Man. This
helps us to keep our website and membership free for all our members. In fact anything you purchase from Amazon after
going through one of the links may be eligible to earn us a small referral fee so please consider doing so whenever you are
planning to shop at Amazon. And if you know of a title you would like added to our bookshelves please do get in touch.

Ron used to charge an annual membership fee of £10 way back in 1998 which covered printing and postage costs of the
newsletter. It is my hope that the archive and book shop will help to keep membership of The Company of the Green Man
free forever. One of the main reasons I can keep the running costs low is by trying to be as paperless as possible by keeping
everything we do online. However keeping the Company online still costs money and to keep the Company going I do need to
be able to recuperate a small part of the costs where possible. If you enjoy your membership please do consider making an
annual donation of at least £10 via the Members Area tab on our blog (the same area where you downloaded this e-
newsletter.) You don’t need a PayPal account to make a donation just a debit or credit card, and your payment is made via
PayPal’s secure website.

Wishing all our members a peaceful festive season.

Chris Walton
greenman@virgin.net

The next e-newsletter will be published in June 2015.  Any and all contributions as always would be very gratefully received.

http://thecompanyofthegreenman.wordpress.com/
mailto:greenman@virgin.net


The Oak King 
by Rose Blakeley



I am extremely pleased to announce that The Company of the
Green Man members badge is now available. Our leather
badge was designed and crafted by clog maker and leather
worker Phil Howard. Phil is well known to many Morris dancers
and festival attendees and he has designed and crafted many
of the leather badges worn by Morris sides throughout the
country. Each badge is hand crafted and therefore no two
are the same, they measure 2inches across and look fantastic
on tatters, top hats, bags, backpacks or any standard item of
clothing.

You can purchase your very own badge via our blog. Just click
on the Members Badge tab and follow the instructions. To
keep things simple and to gather the required information
from each purchase safely and securely the orders are
processed via PayPal. You don’t need to have a PayPal account
to buy your badge, just a credit or debit card.

The initial order was for 40 badges so orders will be
processed on a first come, first served basis. But fear not, if
you miss the first batch a second will follow.

Prices include postage and are split into three categories:

UK £4.50 (Second Class)

Europe £5.50 (International Standard)

Rest of the World £6.50 (International Standard)

Please allow up to 30 days for delivery

Company Members Badge

Fine hand made mystical sculptures & jewellery based on

The Sacred Green Man, Goddess & Hare

www.spiritofthegreenman.co.uk

http://www.spiritofthegreenman.co.uk/


The Green Man public house was a major landmark in Downham, South Lewisham for more than 200 years. The pub is thought
to have been founded in the 18th century. The Green Man had stood empty for seven years before it was acquired by Phoenix
a community housing association. In November 2011 permission was granted to rebuild the site and create a new headquarters
in the heart of the area. It was officially opened by the Mayor of Lewisham on 3 December 2013.

Rather than bulldozing the site and the name and memories of the old pub Phoenix wanted to capitalise on the memory and
location and create a space that would reflect the community spirit of the old pub.

The Green Man is now home to a housing reception and office space for Phoenix Community Housing, the Green Man Café, a
training kitchen for local children and residents and a market square and other space for public hire.

The Green Man as a pub name may have a number of sources beyond that of the Green Man of church and folklore, including
from the Green Man and Still heraldic arms used by the Distiller’s Company in the seventeenth century. Some pub signs will
show the green man as he appears in English traditional sword dances (in green hats). Or as the Wild Man associated with
drinking and revelry and usually carrying a club. There is also a strange interconnection between the Green Man and Robin
Hood. Indeed some Green Man pubs changed their signs to foresters or Robin Hood from shaggy green men used as a symbol
of the Distillers’ company in the 17th century. Apparently there are no pubs in Robin’s own county of Nottinghamshire named
the Green Man but there are many Robin Hoods. It also seems that some pubs are changing their signs back from images of
Robin to that of the traditional Green Man himself.

The current gazetteer of Green Man pubs can be found on our main website www.thecompanyofthegreenman.co.uk

At the sign of The Green Man
In a recent blog post I asked if anyone could fill any gaps in our gazetteer of
Green Man pubs both current and historical. I’m extremely grateful for everyone
who contacted me.

Kevin Turtill added the Green Man Inn in Woodbridge, Suffolk which boasts the
wonderful sign shown on this page.

Caroline Staines contacted me about the Green Man pub that used to exist at
190 Plashet Grove, East Ham, London. Sadly the pub was demolished in 2008.

Margaret Haigh added The Green Man in Compton, Leek, Staffordshire. The
Green Man traded as a public house for over 200 years. In 1999 the pub closed
and the building was converted into a unique guest house.

Peter Aller let me know about The Green Man Royal Hotel in Ashbourne,
Derbyshire. Currently a clothing shop. There is talk that it may reopen as a pub.
The original signs are still on the building as is a large sign over the road.



The Green Man in the Saintonge
By Tina Negus

The Saintonge region of France consists of the modern département of Charente-Maritime, together with part of the
Charente. In the 11th and 12th centuries many Romanesque churches, abbeys and cathedrals were built throughout the area,
using the local cream coloured limestone.

The carvings are very varied and are of a high quality. The western pilgrimage route to Santiago de Compostella traverses the
region from north to south, and the churches along the way were the source of inspiration for much of the English sculpture,
particularly the work of the 12th century Herefordshire School. Foliate figures, both human and animal are especially common:
most churches contain several, and some are almost dominated by “green” figures. Leafy stems pour out from mouths of men
and beasts, are produced from tails and ears, are draped over the laps of seated figures, and are grasped by men standing
astride their branches.

A group of churches can be seen to have related carvings, both in the content of the motifs employed, and in the manner in
which they are carved. The resemblance is so strong as to suggest that a particular mason, or perhaps a school of carvers
under the leadership of one man, was responsible. This is extremely interesting for those studying the Green Man and related
figures, as the variations shown give additional interpretations of the meaning behind the carvings.

This unknown sculptor has left his mark in Saintes, especially on the west front of the Abbaye aux Dames, and at the churches
at Marignac, Colombiers, Jarnac-Champagne, Corme-Écluse in Charente-Maritime, and Conzac and Plassac in the Charente.
There may have been a central workshop, or a travelling team moving from church to church as work progressed. The carvings
are typified by a robust liveliness, with postures suggesting movement. The figures are often naked, though their sexuality is
not emphasised - they are human rather than male or female. Their association with foliage is strong and varied, and together
may indicate the wealth of meanings that we tend to ascribe to the Green Man.

The little church of St. Sulpice at Marignac may be taken as a starting point. The west façade presents a plain and rather
austere picture: there are no carvings on the door capitals, no ornate orders around the arch. However, if the building is
approached from the south or east, the elaborate carvings of the apse corbel table, and of the rounded ends of the north and
south transepts, anticipate the glories within.
The exterior corbels, and the window capitals of the eastern end, show beasts and monsters, flowers and foliage, birds and a
stylised tree-of-life, together with Green Men and beasts. The most impressive carving shows the faces of two Green Men with
luxuriant beards and moustaches, which are elongated and extended into inter-linked foliage. This double form recalls Janus,
the Doorkeeper, looking to right and left, to past and future. The sculptor sees a link here with the attributes of Janus with
those of the Green Man, perhaps indicating that all time is dependent on living greenery, and that mankind and natural forces
have always been, and always must be, linked.

This beautiful apse, and its carvings, would be sufficient to make this church one of the delights of the Haute Saintonge, but,
in fact, this is merely a precursor to the wonderful carvings of the choir and transepts. There is a continuous frieze of carvings
from the eastern wall of the transepts, right around the choir, which is carried across the capitals of the chancel arch and
choir, and is echoed on similar capitals to the west of the transepts. The background colour is deep red, possibly the original
colour, which contrasts well with the stonework. Maybe this too was once painted.

The frieze begins in the north transept: stems and foliage burst from the mouth of a little naked sideways figure, with such
explosive force, that he is knocked backwards off his feet! He is the narrator of a story, which continues around to the south
transept. He tells of the world in which he lived, the world of the medieval sculptors, with animals, biting mythical beasts,
pecking birds, lions, men running, and hunting with bow and arrow, couples courting, and of course, Green Men.

There are Green Men on the frieze, on the capitals of chancel and choir, and on the transepts. The stems and leaves that are
associated with them spring from their mouths and ears and from their limbs and loins. They sit astride branches and are
entangled in vegetation. Some are faces only; others are complete figures, or heads in profile. They produce green life, exist in
green life, and portray the principle, which was spoken of by Hildegarde of Bingen: “The word is a living being, spirit, all verdant
greening, all creativity. This word manifests itself in every creature”.

The other carvings also share in the verdancy; lions have leaves from their mouths and tails, and birds stand on, and in,
branches. From their beaks they produce even more foliage; their songs are realised in stony leaves. Human headed beasts give
out more leaves from mouth and limbs. On a capital in the south transept, close to the ‘end’ of the frieze, three Green catheads
are almost hidden in a writhing heap of biting and pecking creatures. Their faces are peaceful and serene, and utter the foliage
that intertwines and forms the background to all of the activity around. The final carving of the frieze, is of an upside-down
bird, one of the peckers of the catheads: its tail feathers are continuous with the foliage that has travelled around the church
from the little man in the north transept, picking up additions and modifications on its way.

One of the transept capitals shows two Green Men, foliage sprouting from moustaches and filling the entire space, a second
version of the external chevet capital. Others show faces, both human and cat-like, with stems from mouths, which are grasped
by animals and people. One of the choir capitals has a seated figure with strong stems sprouting from his lap, with cheerfully
cavorting animals and birds surrounding him.



What, we may ask, is the story told by the narrator at the origin of the frieze? The details, the legends and myths behind the
characters in the story are largely lost to us, but the central message is surely the same as told by Meister Eckhart: “Every
creature is full of God and is a book about God. Every creature is a word of God…. Every creature points you towards God”. This
is not creation fallen, damned, and lost, but revealing the hand of the creator, being fully integrated into a living system, where
all things are green, give rise to greenery, and are enveloped in verdant life, breathed and spoken by the living word.

The capitals at the church of St Jacques, at Conzac, are evidently carved by the same sculptor, and add to the understanding of
the symbolism of the Green Man. One of the apse capitals has two naked figures, mirror images, standing astride the stems that
issue from the mouth of the other. They are “brothers” of the Marignac man, and they too, are unbalanced due to the force of
the foliate explosion. Another capital shows a seated clothed man, wrapped in greenery, who blows two horns, perhaps calling
attention to the teaching offered, or emphasising the association of mouthed stems with sound and speech. Next to him another
little naked man, on one knee, gives forth copious foliage from his mouth, which he holds. Listen, says the horn-blower, to the
sound of creation, to the living word, to the origin of all things.

Similarly mirrored naked figures occur at Plassac, shown running vigorously towards the corners of the capital. They grasp both
the stems that arise from the beard of the left-hand man, and each other’s feet. They display the same strength and sense of
movement already seen, in contrast to many early medieval carvings. The same is true of the work at Jarnac-Champagne where
the external carvings, though worn, show scenes of activity and joyfulness. Lions cavort merrily, kicking up their hind legs to the
mouth of a naked man. Indeed it seems as though he is the origin of the lion, uttering the creature as much as the usual Green
Man utters foliage. The lions in turn, give forth more stems from their mouths, which entwines around the whole of the capital.

The church of St. Maclou at Colombiers is an excellent source of information relating to the meaning of the Green Man. One of
the capitals beneath the bell-tower shows a man on the corner, wearing a hat. He is pecked on the mouth by two birds that stand
on the foliage which comes from the mouth of a Green Cathead to the right, and which fills all available space on the capital.
Jacques Lacoste calls this cathead a “sphinx”; it is typical of many such foliage-uttering creatures that are not human, and so
may not correctly be called “Green Men”. The man grasps both birds by their necks. The carving is similar to one on the chancel
frieze at Marignac. Are the birds tormenting the man, or preventing his speech, or drinking in his words?

Another capital depicts a kneeling, bearded man, surrounded and entwined in foliage that comes from the mouths and tails of
lions on the capital’s corners. He too grasps the stems, and may indicate a paradisical state, where man is entirely dependent on
the divine utterance, and at home in a green, natural world.

On the north-eastern capital, a dignified moustached and bearded face occupies the corner position. The moustaches are
elongated and extended into copious foliage that fills the left-hand space, exactly like the Green Janus at Marignac. The stems
from the human moustaches merge indistinguishably into the foliage from the mouth of a cathead to the right. The production of
beautiful foliage from both human and animal sources seems to indicate that these are the same in principal, or at least
complementary. Here both catheads and human faces may be the origin of the verdant life, which proceeds from the creative
word.

The west façade of the Abbaye aux Dames at Saintes is a stunning example of Romanesque carving, typical of the Saintonge
region. It is also of particular importance in any assessment of the meaning and relative significance of the Green Man image in
the mind of the medieval sculptors. The carvings of the arches encompass a huge range of Christian iconography, as it was
understood and appreciated at the time. The various orders of carving around the arch illustrate different levels or aspects of
existence, and special emphasis is given to the subjects that are carved on the central axis. It is interesting to note that the
individual stones, carved no doubt in the mason’s yard, and assembled as the arch was constructed, are not always accurately
aligned, and the central carvings on the orders are sometimes slightly out of position. Obviously, this was not considered to be of
great importance, and, after all, only God is perfect.



Around the central arch, a narrow foliate order of carving (the 3rd order from the outermost) originates from the mouths of two
sideways human Green Man heads at the lower left and right of the arch. Similar designs are to be found at Avallon, in Burgundy
(where the foliate heads are beast-like, rather than human) and at Carennac, in the Dordogne (where the heads are lions). A
broader order includes the 4 symbolic figures of the Evangelists. In the central position, there is an Agnus Dei. In the same order,
to the lower left, is a “cat-head”, undoubtedly once having foliate stems from its mouth, though the connecting stem is now broken.
This Green head shares a place of great importance with figures of enormous religious significance. Obviously, the gospel writers
also speak words of life and greenness.

In addition, the Green cathead is to be found occupying the prime position, centrally placed in another narrow order. Stems arise
from its mouth and ears and extend around the whole of the arch. The central place of the arch is reserved for the most
significant icons of the Christian faith, including the Dextera Dei (the blessing hand of God), with two supporting angels, the
twinned birds drinking from the chalice, and the Agnus Dei already mentioned. The Green Man is thereby given great importance
and has, in fact, been identified by some commentators as the Holy Spirit, which in some functions the Green Man resembles.
Although beast-like, there is no possibility of it representing a demonic figure, as is sometimes pretended, and this point is given
even greater emphasis by the presence of the two side heads, which are completely human in appearance. Here he is no idle fancy or
whim, on the part of the sculptors, but is an integral part of the whole scheme, of equal importance to the central themes of the
Christian religion.

The capitals and arcades of the west façade are also full of green figures: lions sprout foliage from mouth and tail, animals and
humans are entwined in greenery. It is here that the work of the Marignac sculptor may be distinguished. To the left of the door,
on the upper corner of a capital, a human Green Man utters stems from his mouth, one of which curls around and down to fuse with
that from the tail of a lion. To the right, a little man, the clothed brother of the naked green originator at Marignac, bends
backward with the explosive force of the greenery issuing from his mouth. He grasps the arm of a further figure, which reaches
out towards him.

The small church of St Romain at Guitinières retains wonderful carvings, despite erosion of the west façade, and the loss of two
thirds of the chevet sculpture. The characteristic style of the Marignac carver may also be discerned. The chief glory of the
external carvings is a capital of the southern aspect of the apse. Two lions stand back to back, gazing outwards, whilst in the centre
the head of a third utters stems which join with the two tails, encircling the bodies and giving rise to leaves to the sides and under
the beasts’ bellies. Jacques Lacoste states that the leaves are “devoured” by the central animal head. However, this is a typical
uttering beast-head, and the visual impression given is of outward propelled foliage, rather than of ingestion. The three heads are
identical, and are to be seen again on the carvings within.

Lest one should presume that the flanking lions are inferior beasts, they occur again on the south east capital, diagonally facing.
Here, they too spit out branches filling the capital with their greenery. Next to them, a wretched person is tormented by demons
pulling its hair, and by biting serpents. Mankind here, is deprived of greenery, cut off from the living creative principle, and
consequently in a state of torment. In contrast, the opposite north east capital has two men in greenery. They are the same men as
the Janus figure, wearing the same loose gown, and holding fast to the stems that swirl all around them. These men are rooted in
living green, entwined in wholesome life, and are at peace in the world.

Throughout the Saintonge region, there are so many wonderful examples of Romanesque churches, and well-preserved sculpture.
The work of the unknown artist has been highlighted here as it illustrates so well the variations on the theme of the foliate
creature. The so-called ‘Green Man’ is seen as just one of a large number of different associations of man, beast and foliage. The
preponderance of foliate beast-heads, especially of uttering catheads at this relatively early date, suggests that the true Green
Man may have developed at least in part, from the animal images. The later medieval emphasis on the human head with leaves from
mouth, ears, eyes and face, perhaps became the main such form as people became more self-aware, more anthropomorphic in their
understanding and less given to subtle and magical expressions.
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Figs. 1 & 2. (Above). Colombiers. 

 

Capitals beneath the bell-tower. 

 

Fig.3. (Centre right). Guitinières. 

 

North-western capital 

beneath the bell-tower. 

 

 

 

Figs. 4 & 5. (Below) 

 

Saintes, Abbaye aux Dames. 

 

Left: capital north of west door 

Right: centre of west door arch 



Carshalton can be seen as typical London suburbia. Neat gardens, green spaces, libraries, busy shops and popular pubs. Its an area
usually devoid of anything cultural or traditional. Full of commuters, tired after a long week of work..yet you would be wrong. For come
the second week of September a curious and unique event takes over this sleepy slice of commuter land…Carshalton’s Straw Jack

I attended on a gloriously warm and bright day and I soon found the Jack and its fantastically dressed entourage at the Fox and
Hounds – a suitably countryside named pub perhaps. The Jack was certainly impressive, a 10 metre high creature, certainly one of the
tallest Jack figures seen on our streets. It is made in the same way as its Maytime, equivalent being a wooden frame like a May Jack
but of course then covered in straw, decorated with flowers. The entourage was just as beautifully crafted being in the main dressed
in a sort of Victorian Gothic Punk…they were certainly much better dressed than the usual Saturday clients at the pub.

The Carshalton Straw Jack is not a particularly old tradition, only 10 years old, but one which has all the ingredients to make it seem
old. A celebration of the harvest, the passing of the seasons, a straw Jack in a nod to the Summer’s Jack in the Green. One can be
struck by the names of its attendees the Squire, The Rat Catcher, The Scarecrow, The Reaper Man, The Corn Dollies, The Cider Man
all sound suitably harvest related and traditional…as well as comically phrased with a wink in the eye.

I followed the Straw Jack around the streets and through the park as it and its follows writhed in and out, enchanted by the music by
the delightfully named drumming band RumpleDrumskin. The assembled onlookers were the usual mix of bemusement and amusement,
although I was interested to see an elderly lady reach over to touch the straw covered creature for luck it appeared!

Towards the end of the day celebration ends at its final pub, The Hope and here the Jack sees its end. Here a ritual burning of the
Jack occurs as its followers scramble to catch pieces of it for good luck…and its over for another year.

Perhaps it seems highly appropriate that this celebration of the harvest, a harvest long gone for these places, but once so immediately
essential, is celebrated here. It is a pub crawl…aren’t they all…but one with a message perhaps to celebrate the harvest. One that may
remind even our most urban areas need to celebrate the harvest that has filled their convenience stores and super markets. Long may
it continue!

Carshalton Straw Jack
a field report By R.B Parish 

All pictures and text copyright © Pixyled Publications http://traditionalcustomsandceremonies.wordpress.com



The origin of the New Town Hall of
Freiburg (Neues Rathaus) is a double
level house named "Zum Rechen" built
between 1539 and 1545 by the
physician Joachim Schiller von Herden.
In 1595 the University obtained the
neighbouring House “Zum Phoenix" and
by building a decorated house with a
porch and a ridge turret connected it
to the "Rechen House". The buildings
were used as a University till 1774.
After the revocation of the Jesuit
order the University obtained a new
building in Gerold Street and only
medical and natural sciences remained
in the Building until they were
relocated in 1867. The building was
then called "Old University" or "Old
College". In 1901 after being owned for
over 300 years by the University, the
town purchased it for 140 Goldmark
and converted it into the "New Town
Hall" . In November 1944 the building
miraculously escaped an allied forces
bombing raid on the town. Nowadays
the building hosts exhibitions and some
theatre plays.

Freiburg Town Hall by Pierre Menard



Fidelma Massey forwarded me pictures of some wonderful ceramic Greenman panels that she has created and thought our
members might be interested in.

“I've made each one with leaves from different bushes or trees. I use the leaves as templates for cutting out very thin sheets
of clay, which also keep the impression of the veins of the leaf. I wondered if any of your readers might be interested in having
one made with the leaves of trees from their own gardens, or a favourite tree ? I would love to make these to order, though not
all leaves are suitable to use. ( some are too big, or not defined enough... ). The panels are fine outside as well as indoors, and I
when I made them, I envisioned them on a garden wall somewhere. I made these in the spring when all the leaves were coming
out, and once I started I became completely obsessed. When we were out walking , my poor husband got very tired of having to
retrace his steps, to find me standing, stock still, staring into bushes.....”

Each panel will cost approximately £230/250. Fidelma also has some wonderful limited edition “tree people” prints available. For
more details visit Fidelma’s website www.irishsculpture.com

Fidelma Massey



Parisian Green Men
These wonderful pictures were taken by Dr Nadia
Grossiard during a trip to Paris. They are from
various locations including the Pont Neuf. The full
set can be viewed on our Flickr archive.



Selby Abbey
Pictures by Jennie Miller & Gary Truss

These fantastic images of the eclectic mixture of Green Men
in Selby Abbey in Yorkshire were taken by Jennie Miller &
Gary Truss.

Between 1069 and 1539 Selby Abbey was ruled by 34 or 35
Abbots. The monastery became one the wealthiest in
Yorkshire and Many of the English Kings made visits to the
Abbey. Much of the northern nobility frequented the Abbey
and its Church windows were resplendent with the coat of
arms of the chief families in the northern counties.

The Abbey was bestowed the grant of the Mitre on 31st May,
1256 and became a "Mitred Abbey," an honour which it shared
in the north with St Mary's Abbey, York and which put the
Abbacy of Selby in a much envied position in England. The
grant was made "in perpetuity“ but was allowed to fall in
abeyance for a number of years after the cession of the
Abbot in whose time it was conferred. On April 11th, 1308,
Archbishop Grenefield, with the consent of the Dean and
Chapter of York, confirmed the grant, and till the time of the
"Dissolution" Selby remained a "Mitred Abbey".

In 1340 a disastrous fire befell the Abbey, the Chapter House,
Dormitory, Treasury and other buildings suffered greatly and the
church became in part "ruinous." The "rectory" of Brayton came into
the hands of the Abbot in 1346, and the services at Brayton were
conducted by the monks, with funds made used for the repair of the
damage done by the fire.

In the fifteen century a number of alterations were made in the
Abbey including the addition of the large perpendicular window in
the North Transept, arch between the north aisle of the Nave and
Transept was altered. The perpendicular window at the west end of
the Nave was erected, and the Aumbries near the High Altar were
added. The beautiful Sedilia on the opposite side of the Sanctuary
was also built and about the same time 1465 the Lathom Chapel,
dedicated to St Catherine was added.



The Abbey began to decline, and at the Dissolution it fell. The last Abbot was Robert Rogers, or, as he was sometimes called, Robert
Selby. He seems to have been a good friend of King Henry VIII, and was one of those who signed the petition, on July 13th 1530, in
favour of the divorce of Queen Katherine. When the Pilgrimage of Grace arose to oppose the Dissolution of the Religious Houses, the
Abbot of Selby does not appear to have joined the rebellion, and the Abbey was surrendered on December 6th 1539 when the Abbot and
the monks received generous pensions. The Abbey however was bereft of all its emoluments. The Church, was left standing but, without
revenues, decay set in.
In the middle of the nineteenth century the church was overhauled and repaired and a later restoration returned it to it’s former glory.
Then in 1906 another fire swept through the church and the future of the building looked bleak. But the Reverend Maurice Parkin had
other ideas and at the cost of over £40,000 the church was completely restored, the Nave being reopened on October 19th 1907, and
the Choir on October 19th 1909. In 1912 the South Transept was rebuilt and against all odds the only entire Benedictine Church of
Yorkshire stands to this day.



Sightings & Snippets

Ruth Kenyon spotted these as yet unreported foliate heads on corbels in the North aisle of St John the Baptist in
Maddermarket, Norwich. They are possibly 15th Century as this is the date of most of the church. As you can see they are
rather badly (and sadly) whitewashed over so were a bit hard to spot!.

My thanks to Vanessa Piggott for sending me a
wonderful list of corrections and additions to the
gazetteer. A few years ago Vanessa sent me an
extraordinary gazetteer of green men that she
has created and gave me permission to
incorporate into our main gazetteer. Much to my
chagrin I am still in the process of working my way
through and adding Vanessa’s sightings and
verifications. I have worked my way through every
single gazetteer that has been published to date
but whenever I set time aside to work on
Vanessa’s life seems to get in the way! With the
long nights ahead of us I am determined to at
least make a large dent in Vanessa’s gazetteer
this winter.

I spotted this surprised looking
green man on the side of a travel
agents in Frome.

I recently managed to snap the
wonderful sign outside The
Green Man in Fitzrovia London.

Thanks to Dave Ledger for letting us know
that the Treragin Orchard Green Man of
Silver Valley will be Wassailing the apple tree
at the Carpenters Arms pub in Metherell
Cornwall at 3.00 on the afternoon of the
winter solstice Sunday 21st December 2014.

The East Cornwall Wassail will be sung to
celebrate the new Metherell Wassail cup made
from local applewood to compliment the
Harrowbarrow Wassail cup used for millennia
afore.

Wassail the fruit of the Summer... let the
Cider run free!

Wassail

A visit to the V&A Museum in the Summer
provided a bounty of new green men to add to the
gazetteer. I hope to get all the pictures added to
our Flickr archive over the winter.



Sightings & Snippets

Alice Nunn sent us pictures of some wonderful green men she found in the Church at Broadclyst Devon. Alice wrote “There are a
number of villages on the river Clyst and it may have been navigable as far as Broadclyst in earlier times. There is now an old
water mill at Clyston (Broadclyst) which is in the care of the National Trust. This maritime connection may be of significance
when you look at these extraordinary Green men, some of whom seem to be disgorging great hanks of rope. They are the only
Green Men of this type I have ever seen. I'll be really interested to see what others think about these rather unusual Green
Men.”

Alice also included the picture bottom right of a previously unreported Green Man in St John the Baptist at Hawkchurch Devon,
“At the chancel arch there is a very interesting Norman capital with monsters and what looks a bit like a Green Man. It is a
fascinating church a gem, apparently one of the best Norman churches in Devon,”



Strasbourg the famous Alsatian town at the border with Germany and France had a tumultuous past. The ancient Roman town which
became German and has been continuously disputed by France has a mainly German Architecture. The oldest Green Men of the town are
to be found on the Kammerzell House built in 1427.

Green Men of Strasbourg by Pierre Menard

Other old houses from this time have similar green figures sculpted on their timber frame, their meaning is today lost. Were these
faces made in order to keep the evil on the outside, to protect the houses from fire or simply an inheritance from the past, a sign of
respect to the woods which provided the construction material?.

Strangely if many Green Men are to be seen in Freiburg im Breisgau and Basel minsters, there are very few of them in Strasbourg‘s
Cathedral. Most of them are to be found on the balustrade on the building’s platform.



Just below the roof this original and uncommon Green
Man stands on the North Transept.

Around the Cathedral in the Old Town Centre there are
a few odd “Renaissance Green Man” which may attract
your attention.

Another one which can’t be seen from the public areas is
on the door side of the external gallery.

The city was annexed by France in 1681 and few changes were made except the construction of a few bridges and canals. When
in 1871 Germany gained back the town which benefited from new economic dynamics. Around the Old Town Centre a new area
was built, the “Neustadt” or ‘New Town. Official buildings were built and a new generation of rich people moved in. Many Green
Men can be spotted in this area. Some are more classical than others following the lines of Jugendstil or Art Nouveau..



The splendour of the sculptures in the new town seem to reflect the health of the families living there.

The most glorious and pompous Green Men are standing on the Kaiserpalast or Emperor Palace renamed “Rhine Palace “by the French.

Leaving the area and heading to the train
stations the Green Men are becoming scarce.
Only a few ironworks take the theme over.

Close by train station a neo-baroque house built in 1904 of which facade is
decorated by these symbols of prosperity: a male and female face
ornamented with an interlacing of vine branches and wheat. These kinds of
figureheads are more familiar to the French than the German culture.



The Company of the Green Man

(Founded 1998)

Ronald Millar wrote “The Green Man Companion and Gazetteer” in 1997 and in a note at the back of the book invited 
interested people to join The Company of the Green Man. And thus the Company Began. 

The Company of the Green Man gathers, archives and makes freely available information, images  and folklore about the 
green man and the traditional Jack in the Green. It supports current traditions that feature the green man and the Jack-in-
the-Green worldwide. It also promotes artists and writers who feature the green man and the Jack-in-the-Green in their 
work and assists where possible the protection and preservation of architectural images of the green man and traditions 
involving the Jack-in-the-Green. 

The Company of the Green Man maintains the largest and most accurate gazetteer of green men ever produced and is also 
creating a gazetteer of historical and current Jacks-in-the-Green. The Company of the Green Man provides a point of contact 
and discussion for all those fascinated by the enigmas that are the Green Man and the Jack-in-the-Green through a twice 
yearly members e-newsletter and a regularly updated Blog. 

The annual events page lists all currently known events involving the traditional Jack-in-the-Green and the Green Man 
throughout the world and is updated regularly.  There is also an online photographic Flickr archive.

Membership of The Company of the Green Man is completely free and is available worldwide. 

.

The next e-newsletter will be published in June 2015 please send any contributions to greenman@virgin.net

Jack in the green am I and master have I none 
and whilst there are trees upon this land the woods shall be my home 

To the seasons kings I bow my head as they do bow to me
for my faces are as many as the leaves upon a tree 

All text and images in this newsletter are copyright © the original contributor or photographer unless otherwise stated 

No text or images may be reproduced without the prior permission of the copyright holders 

Thanks to P W Jewitt for kindly allowing us to use his picture of  Ron's favourite Green Man on this page 

Thanks to Rob Stephens for designing our fantastic logo. 

mailto:greenman@virgin.net

